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Adams, John, a. The Death of Klinghoffer, 
rec (Daines, r) 3:356-358 

The AIDS Quilt Songbook: Songs by Wil- 
liam Bolcom, Elizabeth Brown, Carl By- 
ron, Chris DeBlasio, Ricky Ian Gordon, 
John Harbison, Fred Hersch, Lee Hoiby, 
David Krakauer, Annea Lockwood, John 
Musto, Ned Rorem, Donald St. Pierre, 
Richard Thomas, Donald Wheelock. And 
Trouble Came: Musical Responses to 
AIDS (Ward, r) 3:351-356 

Aitken, John, s 3:289-310 

Ake, David, a. “Re-Masculating Jazz: Or- 
nette Coleman, ‘Lonely Woman,’ and 
the New York Jazz Scene in the Late 
1950s,” 1:25-44 

American Brass Quintet: Works by William 
Bolcom, Jacob Druckman, Ralph Shapey, 
Maurice Wright, rec; New American 
Brass, rec (Schwartz, r) 2:246-249 

An American Virtuoso on the World Stage: 
Olga Samaroff Stokowski (Kline, a; 
Swenson-Eldridge, r) 4:483—485 

Amy Fay: America’s Notable Woman of Mu- 
sic (McCarthy, a; Bomberger, r) 2:222- 
224 

Antelyes, Peter, r 1:98-101 


Armstrong, Louis, s 2:234-236 
Art, 2:230-232 


Barber, Samuel, a. Selections from The 
Hermit Songs, rec (Cox, r) 3:360-362 
Bergreen, Laurence, a. Louis Armstrong: 
An Extravagant Life (Brothers, r) 2:234— 
236 

Berlin, Edward A., r 3:371-373 

Bernstein, Leonard, a. Halil, rec 
(Schwartz, r) 2:249-251; Sonata for 
Clarinet and Piano, rec (Cox, r) 3:360- 
362 

Bialosky, Marshall, r 1:128—130 

Black music 1:95-98, 1:116-118; 4:375- 
416 

Bloch, Ernest, s 4:417—447 

Bohlman, Philip V., r 1:91-95 

Bomberger, E. Douglas, r 2:222-224 

Boone, Graeme M. and John Covach, e. 
Understanding Rock: Essays in Musical 
Analysis (Meyer, r) 4:487-491 

Brackett, David, a. Interpreting Popular 
Music (Tagg, r) 2:224-227 

Brass Knuckles: An Excursion into Contem- 
porary Ragtime Compositions, rec (Ber- 
lin, r) 3:371-373 
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Brass quintet music 2:246-249; 4:495-498 

Brass Ring, p 4:495-498 

Brothers, Thomas, r 2:234—236 

Brotman, Charles, a. “The Winner Loses: 
Ernest Bloch and His America,” 4:417- 
447 

Brown, Rae Linda, r 1:116-118 


Cage, John, a. Sonatas and Interludes for 
prepared piano, rec (Solomon, r) 1:130- 
133; Europera 5 (Holzaepfel, r) 3:359- 
360 

Cajun music 2:237-243 

Camus, Raoul F., r 4:492-493 

Cantwell, Robert, a. When We Were Good: 
The Folk Revival (Bohlman, r) 1:91-95 

Carter, Marva Griffin, r 1:102-103 

Cassidy, Donna M., a. Painting the Musi- 
cal City: Jazz and Cultural Identity in 
American Art, 1910-1940 (Glazer, r) 
2:230-232 

Clark, Walter Aaron, r 1:110-111 

Cockrell, Dale, a. Demons of Disorder: 
Early Blackface Minstrels and Their 
World (Sacks, r) 2:217-219 

Coleman, Ornette, s 1:25-44 

Cooke, Nym, e. Swan, Psalmody and Secu- 
lar Songs (Voloshin, 1) 3:343-348 

Copland, Aaron, a. Grohg; Hear Ye! Hear 
Ye!, rec (Lindsey, r) 1:114—116; Sonata for 
Clarinet and Piano, rec (Cox, r) 3:360-362 

Country music, 4:477-479 

Covach, John, and Graeme M. Boone, e. 
Understanding Rock: Essays in Musical 
Analysis (Meyer, r) 4:487-491 

Cowell, Henry, a. Persian Set; Set of Five, 
rec (Nicholls, r) 2:251-253 

Cox, Kevin L., r 3:360-362 

Creating Country Music: Fabricating Au- 
thenticity (Peterson, a; Vandermeer, r) 
4:477-479 


Da Capo Chamber Players, p 1:105-108 

Daines, Matthew, r 3:356-358 

Dallas Wind Symphony, p (Camus, r) 
4:492-493 


Dashow, James, a. Some Dream Songs, rec 
(Harrison, r) 3:362-363 

Dello Joio, Norman, a. Seraphic Dialogues; 
Exaltation of Larks; Diversion of Angels, 
rec (Norton, r) 3:366-368 

Demons of Disorder: Early Blackface Min- 
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strels and Their World (Cockrell, a; 
Sacks, r) 2:217-219 

DeVeaux, Scott, r 1:87-91 

Dodrill, Christopher, r 3:368-371 

Doo-Dah!: Stephen Foster and the Rise of 
American Popular Culture (Emerson, a; 
Saunders, r) 2:219-222 

Dwyer, Doriot Anthony, p 2:249-251 


Edwards, J. Michele, r 1:105-108 

EKU Brass, p 4:495-498 

“Elvis Everywhere: Musicology and 
Popular Music Studies at the Twilight 
of the Canon” (Fink, a) 2:135-179 

Emerson, Ken, a. Doo-Dah!: Stephen Fos- 
ter and the Rise of American Popular Cul- 
ture (Saunders, r) 2:219-222 

Erickson, Robert, a. Kryl; Ricercar a 3; 
Postcards; Dunbar’s Delight; Quog; Sier- 
ra, rec (Schwartz, r) 3:364-365 

Europera 5, rec (Holzaepfel, r) 3:359-360 

Everett, William A., r 1:108-10; 2:243-246 


Fay, Amy, s 2:222-224 

Fiddling, 3:341-342 

Fiesta!, rec (Camus, r) 4:492—493 

Fink, Robert, a. “Elvis Everywhere: Mu- 
sicology and Popular Music Studies at 
the Twilight of the Canon,” 2:135-179 

Floyd, Samuel A., Jr., a. The Power of 
Black Music: Interpreting Its History 
from Africa to the United States (Ramsey 
Jr., r) 1:95-98 

Folk music, 1:91—95; 3:341-342 

Foster, Stephen, s 2:219-222 

Frith, Simon, a. Performing Rites: On the 
Value of Popular Music (Knight, r) 
4:485-487 


Gabbard, Krin, a. Jammin’ at the Margins: 
Jazz and the American Cinema (Gend- 
ron, r) 2:227-230 

Gabbard, Krin, r 2:232-234 

Gendron, Bernard, r 2:227-230 

Gershwin, George, a. Three Preludes, rec 
(Cox, r) 3:360-362 

Glazer, Lee, r 2:230-232 

Goertzen, Chris, r 3:341-342 

Goldstein, Louis, r 1:125-128 

Gracyk, Theodore, a. Rhythm and Noise: 
An Aesthetics of Rock (Meyer, r) 4:487-— 
491 
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Grimes, Robert R., a. “John Aitken and 
Catholic Music in Federal Philadel- 
phia,” 3:289-310 


Harrison, Robert, r 3:362-363 

Hermit Songs, rec (Cox, r) 3:360-362 

Hess, Carol A., a “John Philip Sousa’s El 
Capitan: Political Appropriation and 
the Spanish-American War,” 1:1-24 

Hiawatha (1859), 1:45-85 

Holzaepfel, John, r 3:359-360 

Horowitz, Joseph, a. “Sermons in 
Tones’: Sacralization as a Theme in 
American Classical Music,” 3:311-339 


“In Dahomey” 1:102-103 

International Sweethearts of Rhythm, s 
3:255-288 

Interpreting Popular Music (Brackett, a; 
Tagg, r) 2:224-227 

Irish music, 1:98-101 

Ives, Charles, a. Sonata No.3 (First Move- 
ment), rec (Cox, r) 3:360-—362 


Jammin’ at the Margins: Jazz and the Amer- 
ican Cinema (Gabbard, a; Gendron, r) 
2:227-230 

Jazz, 1:25-44, 1:87-91; 2:227-230, 2:230- 
232, 2:232-234, 2:234-236; 3:255-288; 
4:375-416 

Jenks, Stephen, a. Collected Works (Steel, 
e; Voloshin, r) 3:343-348 

“John Aitken and Catholic Music in Fed- 
eral Philadelphia” (Grimes, a) 3:289- 
310 

“John Philip Sousa’s El Capitan: Political 
Appropriation and the Spanish-Amer- 
ican War” (Hess, a) 1:1-24 

Johnson, Tom, p (Schwartz, r) 4:494-495 

Jonah Man: A Tribute to Bert Williams, rec 
(Magee, r) 3:349-351 


Kaleidoscope: Music by African-American 
Women, rec (Brown, r) 1:116-118 

Kaminsky, Laura, a. Twilight Settings, rec 
(Schneider, r) 1:111-113 

Kassel, Richard, a. Gathering and Celebrat- 
ing the Year of the Wild Mountain Boar, 
rec (Schneider, r) 1:111-113 

Katz, Mark, a. “Making America More 
Musical through the Phonograph, 
1900-1930,” 4:448-475 


Kline, Donna Staley, a. An American Vir- 
tuoso on the World Stage: Olga Samaroff 
Stokowski (Swenson-Eldridge, r) 4:483- 
485 

Knight, Arthur, r 4:485-487 

Kraft, Leo, a. New Sounds from the Village, 
rec (Schwartz, r) 1:119-123 

Kroeger, Karl, e. Music of the New Ameri- 
can Nation: Sacred Music from 1780 to 
1820; Read, Collected Works (Voloshin, 
r) 3:343-348 


Lang, Alfred J., r 4:495-498 

Lindsey, Roberta L., r 1:114-116 

The London Philharmonic Celebrates Ameri- 
can Composers, rec (Nicholls, r) 1:123-125 

“Longfellow, Robert Stoepel, and an Ear- 
ly Musical Setting of Hiawatha (1859),” 
(Pisani, a) 1:45-85 

Louis Armstrong: An Extravagant Life 
(Bergreen, a; Brothers, r) 2:234-236 


Magee, Jeffrey, r 3:349-351 

“Making America More Musical through 
the Phonograph, 1900-1930” (Katz, a) 
4:448-475 

Martino, Donald, a. Notturno; Pianississi- 
mo; Triple Concerto; Twelve Preludes for 
Piano Solo, rec (Goldstein, r) 1:125-128 

McCarthy, Margaret William, a. Amy Fay: 
America’s Notable Woman of Music 
(Bomberger, r) 2:222-224 

McKnight, Mark, r 2:237-243 

McMichael, Robert K., a. “‘We Insist— 
Freedom Now!’: Black Moral Authori- 
ty, Jazz, and the Changeable Shape of 
Whiteness,” 4:375-416 

Meckna, Michael, r 3:365-366 

Menagerie, rec (Lang, r) 4:495-498 

Meyer, Donald C., r 4:487-491 

Minstrelsy, 2:217-219 

MMC Bratislava Series. Silent Whispers, 
rec (Bialosky, r) 1:128-130 

Moross, Jerome, a. Symphony no. 1; The 
Last Judgement; Variations on a Waltz for 
Orchestra, rec (Norton, r) 1:113-114 

The Music and Scripts of “In Dahomey” 
(Riis, e; Carter, r) 1:102-103 

Music by Shulamit Ran, rec (Edwards, r) 
1:105-108 

Music for Martha Graham III, rec (Norton, 
r) 3:366-368 
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Music from America’s Golden Age, rec (Do- 
drill, r) 3:368-371 

Music from the Heart: Compositions of a 
Folk Fiddler (Quigley, a; Goertzen, r) 
3:341-342 

Music of the New American Nation 
(Kroeger, e; Voloshin, r) 3:343-348 

Musicians’ Accord Perform Chamber Music 
with Voice (and a Little Jazz), rec 
(Schneider, r) 1:111-113 


New American Brass, rec (Schwartz, r) 
2:246-249 

New American Classics Written for Brass 
Ring, rec (Lang, r) 4:495-498 

The New Columbian Brass Band, rec (Do- 
drill, r) 3:368-371 

New Sounds from the Village, rec 
(Schwartz, r) 1:119-123 

Nicholls, David, r 1:123-25; 2:251-253 

“Nobody’s Sweethearts: Gender, Race, 
Jazz, and the Darlings of Rhythm” 
(Tucker, a) 3:255-288 

Norris, Renee Lapp, r 4:479-483 

Norton, Kay, r 1:113-114; 3:366-368 


Oh, Yaille!, rec. Mes Amis!, rec. The Essen- 
tial Coilection: Paul Daigle-Robert Elkins 
and Cajun Gold, rec. Ossun Blues: Au- 
thentic Cajun French Music, rec. I'm 
Back, rec. La dance des ancétres, rec 
(McKnight, r) 2:237-243 

Opera, 3:356-358 


Painting the Musical City: Jazz and Cultur- 
al Identity in American Art, 1910-1940 
(Cassidy, a; Glazer, r) 2:230-232 

Paulus, Stephen (Nicholls, r) 1:123-125 

Performing Rites: On the Value of Popular 
Music (Frith, a; Knight, r) 4:485-487 

Peterson, Richard A., a. Creating Country 
Music: Fabricating Authenticity (Van- 
dermeer, r) 4:477-479 

Philadelphia, 3:289-310 

Phonograph, 4:448-475 

Pisani, Michael V., a. “Longfellow, Rob- 
ert Stoepel, and an Early Musical Set- 
ting of Hiawatha (1859),” 1:45-85 

Piston, Walter, a. Flute Concerto, rec 
(Schwartz, r) 2:249-251 

Popular music, 2:135-79; 2:224-27; 
4:485-487 

The Power of Black Music: Interpreting Its 


History from Africa to the United States 
(Floyd Jr., a; Ramsey Jr., r) 1:95-98 


Quigley, Colin, a. Music from the Heart: 
Compositions of a Folk Fiddler (Go- 
ertzen, r) 3:341-342 


Ra, Sun, s 2:232-234 

Ramsey, Guthrie P., Jr., r 1:95-98 

Ran, Shulamit, a. Concerto da camera II; 
Hyberbolae; Apprehensions; Private 
Game, rec. Concerto da camera Il; East 
Wind; Inscriptions; Mirage; For an Actor: 
Monologue for Clarinet, rec (Edwards, r) 
1:105-108 

Rational Melodies (Schwartz, r) 4:494-495 

Read, Daniel, a. Collected Works (Kroeger, 
e; Voloshin, r) 3:343-348 

“Re-Masculating Jazz: Ornette Coleman, 
‘Lonely Woman,’ and the New York 
Jazz Scene in the Late 1950s,” (Ake, a) 
1:25-44 

Rhythm and Noise: An Aesthetics of Rock 
(Gracyk, a; Meyer, r) 4:487-491 

Riis, Thomas L., e. The Music and Scripts 
of “In Dahomey” (Carter, r) 1:102-103 

Rock music, 4:487-491 

Rorem, Ned, a. Piano Concerto for Left 
Hand and Orchestra; Eleven Studies for 
Eleven Players, rec (Meckna, r) 3:365- 
366 


Sacks, Howard L., r 2:217-219 

Samaroff Stokowski, Olga, s 4:483-485 

Saunders, Steven, r 2:219-222 

Saylor, Bruce, a. Songs from Water Street, 
rec (Harrison, r) 3:362-363 

Schadeberg, Christine, a. Res Facta, rec 
(Schneider, r) 1:111-113 

Schneider, Wayne, r 1:111-113 

Schrader, Arthur, a. “The World Turned 
Upside Down’: A Yorktown March, or 
Music to Surrender By” 2:180-215 

Schwartz, Elliott, r 1:119-123; 2:246-249; 
2:249-251; 3:364-365; 4:494-495 

“Sermons in Tones’: Sacralization as a 
Theme in American Classical Music” 
(Horowitz, a) 3:311-339 

Sexing the Groove: Popular Music and Gen- 
der (Whiteley, e; Norris, r) 4:479-483 

Shelia Silver, a. Canto, rec (Schneider, r) 
1:111-113 

Sierra, Roberto, a. A Joyous Overture; 
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Tropicalia; Idilio; SASIMA; Predmbulo, 
rec (Clark, r) 1:110-111 

Sims, Ezra, a. Come Away, rec (Harrison, 
r) 3:362-363 

Solomon, Larry J., r 1:130-133 

Sousa, John Philip, s 1:1-24 

Space Is the Place: The Lives and Times of 
Sun Ra (Szwed, a; Gabbard, r) 2:232- 
234 

Spanish-American War, 1:1-24 

Steel, David Warren, e. Jenks, Collected 
Works (Voloshin, r) 3:343-348 

Stoepel, Robert, s 1:45-85 

Stowe, David W., a. Swing Changes: Big- 
Band Jazz in New Deal America (De- 
Veaux, r) 1:87-91 

Swan, Timothy, a. Psalmody and Secular 
Songs (Cooke, e; Voloshin, r) 3:343-348 

Swenson-Eldridge, Joanne E., r 4:483- 
485 

Swing Changes: Big-Band Jazz in New Deal 
America (Stowe, a; DeVeaux, r) 1:87-91 

Szwed, John F., a. Space Is the Place: The 
Lives and Times of Sun Ra (Gabbard, r) 
2:232-234 


Tagg, Philip, r 2:224-227 


Tan Dun, a. On Taoism; Orchestral Theatre 
I; Death and Fire—Dialogue with Paul 
Klee, rec (Everett, r) 1:108-110 

Torke, Michael, a. Music on the Floor; Jav- 
elin, the Music of Michael Torke, rec 
(Everett, 7) 2:243-246 

Trittico, rec (Camus, r) 4:492-493 

Tucker, Sherrie, a. “Nobody’s Sweet- 
hearts: Gender, Race, Jazz, and the 
Darlings of Rhythm,” 3:255-288 


‘Twas Only an Irishman’s Dream: The Im- 
age of Ireland and the Irish in American 
Popular Song Lyrics, 1800-1920 (Wil- 
liams, a; Antelyes, r) 1:98-101 


Understanding Rock: Essays in Musical 
Analysis (Covach and Boone, e; Meyer, 
r) 4:487-491 


Vandermeer, Philip, r 4:477-479 
Voloshin, Metro, r 3:343-348 


Ward, Keith, r 3:351-356 

“We Insist—Freedom Now!’: Black Mor- 
al Authority, Jazz, and the Changeable 
Shape of Whiteness” (McMichael, a) 
4:375-416 

When We Were Good: The Folk Revival 
(Cantwell, a; Bohlman, r) 1:91-95 

Whiteley, Sheila, e. Sexing the Groove: 
Popular Music and Gender (Norris, r) 
4:479-483 

Williams, Bert, s 3:349-351 

Williams, William H. A., a. “Twas Only an 
Irishman’s Dream: The Image of Ireland 
and the Irish in American Popular Song 
Lyrics, 1800-1920 (Antelyes, r) 1:98- 
101 

“The Winner Loses: Ernest Bloch and 
His America,” (Brotman, a) 4:417-447 

Women musicians, 1:116—118, 2:222-224 

“’The World Turned Upside Down’: A 
Yorktown March, or Music to Surren- 
der By” (Schrader, a) 2:180-215 


Zwilich, Ellen Taaffe, a. Flute Concerto, 
rec (Schwartz, r) 2:249-251 


